MAY 2017 


issue #32: 
“may 1s 4 music” 


Welcome one and all - 


It’s May, meaning the birds are wak- 
ing us up in the morning again, and 
I’ve been listening to a lot of 
Plantasia. 


This BEAT is all about what 
we’re all about - music! Kick 
off your shoes and wiggle your 
toes in the grass (if you’re on 
campus, it’s always green)! Jam 
to a groovy playlist, do a 
fun quiz, read some re- 
views of Boston’s latest. 


It’s all in here 
for you. 


<3 the BEAT staff 
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1981: “Let’s Groove” by Earth, 
Wind & Fire - Caryn, SUNY Bing- 
hampton, 1986. 


1983: “Red Red Wine” by UB4@ 


1983: “New Year’s Day” by U2 - 
John, SUNY Stony Brook, 1985. 


1985: “Everybody Wants to Rule 
the World” by Tears for Fears 


1987: “Tell It to My Heart” by 
Taylor Dayne - Diane, Queens 
College, 1988. 


1972: “You’re So 
Vain” by Carly Simon 


1975: “Born to Run” 
by Bruce Springsteen 


1977: “Like A Hurri- 
cane” by Neil Young- 
Mary, Hofstra Univer- 
sity, 1980. 


1979: “Video Killed 
the Radio Star” by 
The Buggles 


Whether your graduation 
is at the end of this year 
or in almost three more, 
someday you’11 look back on 
college and reminisce about 
your fave tunes at the time. 
j this playlist contains SONGS y 
I from the 7@s and 8@s, fea- I 
jy turing contributions from 4 
y some folks who were college , 
t students at the time. 3 
s ¢ 
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1988: “As Long as You Follow” by Fleetwood Mac 


1988: “Fast Car” by Tracy Chapman - John, Queens Col- 


lege, 1988. 
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<3 Amelia Rosenthal 


MNDSGN / Evill 
Dewer / SPNDA @ 
Sonia 7pm 


Kikagaku Moyo / 
Herbcraft / New 
Pope @ Great 
Scott 9pm 

14 

Mystic Braves 
/ The Cre- 
ation Factory 
@ Great Scott 
9pm 


21 
Happyness @ 
Great Scott 
9pm 


28 

Boston Call- 

ing:Wolf Pa- 

rade and Run 

the Jewels @ 

Harvard Ath- 

letic Complex 


Screaming Fe- 
males / Ozlo/ 
Laika’s Orbit 
@ ONCE Ball- 

room 8pm 


IS 

Kal Marks / 
Gnarwhal / 
Birthing Hips 
/ Big Mess 

@ Charlie’s 
Kitchen 8pm 


22 
Paige Chaplin 
/ Saccharine / 
Field Sleeper 
/ T-T)b solo @ 
Modesthaus 7pm 


29 

Anjimile / 
Sarah Golley @ 
ONCE 8pm 
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Peach Ring/ 
Cassandra/An- 
drea Pensado/ 
Ashley/Noa 
ori/Abigail 
Reisman @ Mid- 
way Cafe 8pm 


9 
Dent / Torgo / 
eat Dreams / 
Dazey and the 
Scouts @ Deep 
Thoughts JP 
8:45pm 


16 

Avalon Emerson 
/ Umfang / Dee 
Digs @ Middle- 
sex Lounge 8pm 


30 

Pet Symmetry / 
Ratboys @ Mid- 
dle East Up- 
stairs 8pm 


Rat Basta 
Anna Mikh 
Death She 
Journey t 
Center of 
Colon / § 
Deep Thou 
8:30pm 


10 

Zip-tie 
cuffs / ' 
Mad Doct 
Idiot Ge 
Future { 
O’Brien! 


17 
Adult. | 
Vision 
Scott 


24 


31 

Chocola 
Bueno @ 
ER 8pm 


rd & 
iailov / 
pherd / 
.o the 
' the 
cum @ 
ights JP 


Math the Band 
the Band / Tall 
Juan / Nice 
Guys / half- 
sour / Salty 
Greyhound @ 
Middle East 8pm 


dla 

Landlady / 
Abadabad / Kid 
Mountain @ So- 
nia 8:30pm 


18 

Princess Nokia 
/ Lsdxoxo / 
Bearly Pablo 

@ Middle East 
8pm 


25 

HSY / Frigs 
/ TRIM / The 
Channels @ 
Club Bohemia 
9pm 


5 

Brittle Brian 
/ Friendship / 
Request Free 
Bird / Looks 
Like Mtns @ 
odesthaus 8pm 


12 

Meat Puppets 

/ Mike Watt / 
Grant Hart @ 
Brighton Music 
Hall 7pm 


19 

Alosi Den / 
Fleece / Tro- 
phy Dad / Ba- 
nana @ Lilypad 
6:30pm 


26 

The ZILLA Show 
/ Of Tomorrow 
/ Breakfast 
for the Boys 

@ Track Shack 
7:30pm 


Thin Lips / 
Fond Han / Be 
You Me / Cult 
Fiction @ Bee 
Movie’s 7:15pm 


13 

We Can All Be 
Sorry / Slight 
/ Zach Pulls / 
Tuxis Giant @ 
Modesthaus 8pm 


20 

Pixies / Cym- 
bals Eat Gui- 
tars (Night 2 
of 3) @ HoB 
Boston 7pm 


27 

Camp Howard / 
Calico Blue / 
Sports Coach @ 
the ER 8pm 
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Local restaurants recommended by Local musicians reviewed by Local punx 


Restaurant: Deluxe Town Diner, 
627 Mount Auburn St., Watertown 
Recommended by: Jim Leonard 


Olivia: 


If you hadn’t already gathered 
this from our previous Beats & 
Eats excursions, Boston musi- 
cians have impeccable taste 
in food, and Jim Leonard was 
no exception. He provided us 
with an extensive list of lo- 
cal dives, making our decision 
rather difficult. Once I tried 
the homemade corned beef hash 
with poached eggs and home- 
fries at Deluxe Town Diner 
though, I knew we had made a 
wise decision. The hash was 
good-I’m talking melt in your 
mouth good. I mean wonder- 
ing if the meal was prepared 
in heaven because it was “too 
good for this mortal world” 
good. Needless to say, I high- 
ly recommend. 


Kristen: 


Deluxe Town Diner is the epit- 
ome of your feel-good, comfort 
food, old-fashioned diner. 
Their menu is complete with 
all-day breakfast, lunch, and 
dinner, but I of course had to 
go for a classic burger and 
fries. I knew I’d just eaten 
a great burger when I downed 
the whole thing in about five 
minutes, brioche bun and all. 
And those fries? A little salt 
and pepper goes a long way, 
which might sound kinda lame 
but trust me on this one--they 
were really good. To cleanse 
the palette, my beverage of 
choice was a NYC egg cream. 
It was a little scant on the 
seltzer but I’11 let it slide 
this time, as I’m sure we’1l 
be back for more. 


<3 Olivia Gehrke & Kristen Lay 


THE BEAT 


Need help choosing a band 
name? Just follow our guide 
and voila! Soon your sick new 
name will be posted all over 
the city. (Ex: If you select 
June, JP, and w/ milk & sug- 
ar, your band name is Twice 
Curious Loofa). 


2. Favorite 
Neighborhood 
Allston - Holy 
North End - Vague 
JP - Curious 
Kenmore - Pure 

South End - Lower 
Back Bay - Damaged 
Chinatown - Eerie 

Central Square - Cheeky 

Harvard Square - Mystic 

Somerville - Lethal 

Brookline - Western 

Porter Square - Bad 


1. Month You Were 
Born 
January - Singly 
February - Half 
March - Ill 
April - Virtual 
May - Audibly 
June - Twice 
July - Slightly 
August - Highly 
September - Secretly 
October - Ever 
November - Another 
December - One 


3. Your Go-To Coffee Order 
Black - Goats 
Iced - Orb 
w/ Milk & Sugar - Loofa 
Latte - Remainders 
Espresso - Folk 
Cappuccino - Lowlifes 
Cold Brew - Invertebrates 
Some flavored Frappuccino - Girl 
Mocha - Nation 
Americano - Uglies 
Decaf - Essentials 
I don’t drink coffee - Joy 


<3 Kristen Lay 
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The DIY Experience 
From an Outsider 


My typical music experience is flipping on the radio to the top 4@ sta- 
tion or opening spotify to hear a college a capella group, so ventur- 
ing onto bandcamp was a terrifying experience for me. 


First, though, I had to figure out which bands to listen to. Thankful- 
ly, there’s a Facebook group for everything, including the Boston DIY 
Community. Here, they post about upcoming shows, local venues, and all 
kinds of DIY music and art content. Fascinated, I scrolled through the 
group for at least 20 minutes, before reminding myself that I needed 
to actually listen to the music to get the full experience. 


I went with the first band I saw 
a post about, Feeny, a rock 
band from New Jersey. I have 
to admit, I really dug their 
sound. Before I listened to 
their album, No Beauty in Rou- 
tine, I was expecting a lower 
quality recording, but they 

4 | managed to sound polished while 
(lee osm maintaining their small stage 

nie ws roots. Unfortunately, though, 
they didn’t sound all that dif- 
ferent from the more popular 
bands I heard when I sometimes 
switched to the “alternative” station on the radio. 


The next band, Howl, was more of what I was expecting. Their album, 
900 Feet Beneath, was labeled “math punk and punk rock,” (not that I 
have any idea what math punk is). The production quality of the album 
was much rawer, but likewise much more compelling. The lyrics were 
original, and their sound was unlike anything I listen to on the ra- 
dio. 


Would I venture onto bandcamp again for some more DIY bands? Proba- 
bly not, but mostly because being a follower of that kind of music is 
exhausting, and I’m a lazy person. I’11 just stick with my college a 
capella playlist. 


<3 Anna Gregoire 
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Dropkick Cyuica 


A Review) 


Saturday, March 18th 2017--The Dropkick Murphys’ Saint Patrick’s Day perfor- 
mance at BU’s Agganis Area, and more importantly, the second night of the stu- 
dent production of “The Witch of Edmonton” (1621) in the adjacent theater. 


My roommate was a part of that production, and was subject to the unique expe- 
rience that was approximately four hours of the Dropkick Murphys. 


On Saturday, my roommate entered Agganis Student Theater through a side door to 
the arena, completely unaware of the day’s proximity to Saint Patty’s Day, or 
of the concert that was due to start a half hour later. 


As the crew prepared for the play later that night, through the walls of the 
stadium came a sudden barrage of screaming and music. 


“Now,” my roommate said to me, “I was in a band for most of high school, I know 
what live music sounds like, and I didn’t know they even did that in Agganis. I 
also didn’t care.” 


They considered the possibility of it simply being part of a hockey game, but 
didn’t know much about BU hockey or its schedule and, again, didn’t care. (They 
also noted that for a very long time they had no idea where the business school 
was as they really just didn’t care about its existence.) 


More cast and crew members began to show, all equally confused about the noise 
until one actor named Meg mentioned that the ruckus sounded an awful lot like 
the Dropkick Murphys. 


While not from Boston, my roommate knows of the Dropkick Murphys- but really, 
it’s not like the Dropkick Murphys are some sort of Massachusetts-only indie 
Celtic rock band. Either way, they had never actually listened to the Dropkick 
Murphys until now, and it was then that they finally realized: it was the Satur- 
day after Saint Patrick’s Day. Of course. 


As it neared 7PM, there was a bit more cause for concern; the Murphys, accord- 
ing to my roommate, were there, and they sure were Dropkicking. The cast, crew, 
and any audience members could hear them quite clearly through Agganis and the 
green room walls, echoing throughout the theater. At eight, an hour into “The 
Witch of Edmonton,” the Murphy’s stopped, but my roommate was still reeling 
over having had to listen to, albeit secondhand, four hours in all of their 
Saint Patrick’s Day-fueled cacophony. 


“TI didn’t even know they had four hours of music,” they said. “I felt like a 
speck of dust in the primordial void that was Dropkick Murphys Hell.” 


This has not been the only time a student theater performance has been in close 
contact with another, much louder event; the previous year’s opening night, 

the lead actor very nearly skipped out in favor of seeing Good Charlotte at 

the Paradise Rock Club, and the second night, the cast--my roommate includ- 

ed, dressed in period costume--could only watch as Cookie Monster from Sesa- 

me Street Live traipsed through the green room to get to the main part of the 
arena. 


<3 Molly Neylan 
Sa eee 
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ANDCAINIP sus 


Paul - Remo Drive Greatest Hits 


There are plenty of divisive genres in music. Many people dislike certain 
styles of music, but there are few genres that - even when only mentioned in 
passing - can cause almost everyone to roll their eyes. Emo revivalism is one 
of those genres. Remo Drive, however, takes this genre and does what none of 
the thousands of other garage rock bands in Middle America could do: makes an 
album filled front to back with inspired, interesting, and nuanced songs. Sim- 
ply put, Remo Drive makes “emo” music for all the people who mock it for its 
shortcomings. Greatest Hits reminds us that it doesn’t matter what genre an 
album belongs too as long as the band behind it can write consistently great 
and entertaining songs. Remo Drive does that without ever falling into the 
usual trappings of revivalism. So if you’re interested in hearing an emo album 
that makes you feel emotions other than boredom, you should definitely check 


out Remo Drive. 


<3 Paul Stokes 


Hot Mulligan - Opportunities 


Hot Mulligan is an emo band from Lansing, Michigan. The band’s third EP Opportunities 
was released through No Sleep Records on March 31. On the album, Hot Mulligan expands 
on their punchy emo and pop punk sound. As a Midwest emo band from Lansing, the band’s 
songs are heavily rooted in the music of American Football, The Promise Ring, and The 
Get Up Kids, with a sharp mix of pop punk sensible vocals and twinkly guitars that are 
comparable to contemporaries Tiny Moving Parts and Can’t Swim. The production on Oppor- 
tunities is sonically cleaner and more professional sounding than prior releases. Since 
signing with No Sleep, Hot Mulligan has had an outlet to release their music with bet- 
ter sound production and tour opportunities at their fingertips. Overall, Opportunities 


is Hot Mulligan’s best release yet, and is a strong emo record in a sea of new bands 
that are trying to create a similar sound. Hot Mulligan manages to keep their sound 
original enough to set it apart from a lot of those bands who end up sounding generic 


Salmon - Way Yonder Far 


There is nothing particularly polished about Way 
Yonder Far, but its beauty lies outside of the 
usual boundaries. Salmon (or Sanam Tiffany) layers 
their voice on top of itself, on top of melod- 

ic instruments ranging from banjo to omnichord, 

and the whole thing echoes. It creates a hypnotic 
effect that makes the songs feel like they stretch 
ethereally beyond time and space constraints. 
Salmon’s self-described “somnolence” is mostly apt, 
but half obscured by that vast drowsy sound is an 
edge, a tension that continually intrigues and does 
not give way to sleep. Certainly worth an attentive 
listen, if you are in the mood for some beauty. 
Recommendation “Like Milk and Honey” (the music 
video is gorgeous as well, and on youtube). 


<3 ALE 
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and too derivative. 


<3 Zach McCollum 


enusictans 7 fa 
secretly ¢,€ 


OHHH OHODM 


SPRING EDITION 


POHHOHHOOO 


Leo 
You are Hot 
Thoughts by Spoon. 
You may need a break 
from all this month’s 

stress so grab your 
favorite CD and put it 
on replay, or paint a 
picture of the first 
happy thing you 
think of. 


Capricorn 
You are In Mind 
by Real Estate. The 
changing times can 
lead to a lot of stress. 
This can cause problems in 
relationships. Don’t expect 
the worst as you always do; 
instead, use your self-con- 
trol and try to talk it 
through with them. 
Everything will be 
just fine! 


<3 Katie Evans 


NnOTAONKANOD0 7, OBL Tr wa 
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pay 
pay 


The Beat may be printed in Black and White, but that doesn’t mean 
music can’t color your world! Check our chromatic collection of 
color-themed Senies| 


wh 


oF THE Beat , 


Te 
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<3 Caroline Barry & Nina Miller 


PITAL IIS IISA 
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Andre: 


I got really into music 
around the beginning of 
middle school. A few 
individuals had a role in 
that, but I have always 
felt that for the most 
part, it was fuelled by 
morbid curiosity and the 
Internet. Throughout these 
years I bought way too much 
physical media, spent hours 
in line for shows, went 
through 5 iPod Classics, 
burned a whole lotta CD’s, 
and cultivated an iTunes 
library that no one really 
needs anymore considering 
the modern digital 
landscape. It has been a 
journey that has brought 

me immeasurable joy over 
the years, one that I would 
hardly trade for the world. 


So it is with a great 
burden on my heart that I 
announce that on April 6, 
2017, I willingly saw 
Bowling for Soup at 
Brighton Music Hall, and I 
don’t like music anymore. 
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Olivia: 


As it turns out, Bowling 
for Soup wrote more songs 
than just “Punk Rock 101,” 
“Almost,” “1985,” “Girl All 
the Bad Guys Want,” and the 
Phineas and Ferb theme song 
in their 23 years together. 
It also turns out that peo- 
ple know these other songs. 
And people spend money and 
sell out venues to hear 
these songs live. And people 
PROPOSE TO THEIR GIRLFRIENDS 
ONSTAGE to these songs. 

Of course, none of this is 
necessary, but it’s exact- 
ly what Andre and I had the 
displeasure of experiencing 
on that unfortunate night 
ridden with bad sex jokes 
and shamefully nostalgic 
Radio Disney pop punk. :/ 
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In the midst of Boston’s | | 
metal and punk scene of the late 
1980s, dreampop pioneers Galaxie 
500 set themselves apart and cre- i 
ated a unique sound of bass-heavy 
indie rock. The band consisted of 
Damon Krukowski (drummer), Dean 
Wareham (singer, guitarist) and 
Naomi Yang (bassist). The three 
met in high school in New York, 
and all went on to attend Harvard, 
forming Galaxie 500 in May of 
1987. 


Yang offered to play in the band despite having no experi- 
ence, and her looping bass lines would become the mesmerizing core 
of Galaxie’s dreamy lo-fi music. The general lack of experience from 
the band members created a minimalist sound that would become the 
band’s trademark and set them apart from other shoegaze and alt-rock 
artists of the time like The Jesus and Mary Chain. 

They played classic Boston venues like the Rat, Chet’s Last 
Call, Green Street Station, the Middle East, T.T. The Bear’s Place, 
and even Walter Brown Arena here at BU. Though they never had a huge 
fan base in Boston, Galaxie 500 enjoyed widespread acclaim in New 
York City and especially in the U.K. 

The band went on to sign with Rough Trade Records in 1989, 
play Glastonbury Festival in 1990, and tour with Cocteau Twins in 
1991. In their brief career, the band released 
three albums: Today, On Fire, and This is Our 
Music. All three albums are widely loved by both 
fans and critics, often drawing comparison to 
artists like The Velvet Underground and Jonathan 
Richman. Sadly, the band split up in 1991 after 
the release of Our Music. Krukowski and Yang are 
married, still live in Cambridge, and make music 
as “Damon & Naomi.” The duo released their last 
album, Fortune, in 2015. 

Wit SPECIAL GUESTS As Yang said of Galaxie 500, “The band was like 

BU. eens fa movie star or a musician who died young-- part 
TEU ID con of the mystique was that we never had a chance 

to grow old, or for people to get bored of us.” 


**fun fact** 
the drumkit used on Galaxie’s early music be- 
longed to Conan O’Brien, who was Krukowski’s 
Harvard roommmate. thx Conan! 
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The 
‘Andre Doesn’t Remember Making 
aq Full Playlist for The Beat So 
He’s 
Doing It Now’ 
Playlist 


DJ Fresh & Ezale - “Day Ones” 
Marnie Stern - “For Ash” 

People Like You - “Isaac” 

S.0.S Band - “No One’s Gonna Love You” 
Winter - “Waiting for the Summer” 
Yazoo - “Too Pieces” 

Idles - “Mother” 

Popcaan - “Number One Freak” 

Gay Sin - “Anthem” 

Kamaiyah - “Swing My Way” 

Scraper - “Rats in the House” 
Emperor X - “Raytracer” 


extended version of the playlist !!! 
http: //spoti. fi2nMyBS8 
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an interview with 


The Busted Jug Band 


The Beat’s Danielle Richard sat down with the Boston-based band, which features Kevin 
Byrne on vocals, guitar,banjo-ukelele,squeeze box; Mark Earley-vocals, harmonica, gui- 
tar, mandlin, kazoo, jug; Jeremy Lyons-vocals, banjo-ukele, kazoo, guitar, jaw harp; 
Den Poitras-washtub-style “Boom Bass”; Rob Rudin-washboard, rhythm bones, vocals. 
Here’s what they had to say! 


Danielle: So you write your own music? 

Mark: None of the songs are really ours. 

Kevin: A bit, but mostly they’re antique songs. 

Jeremy: Mostly what we’re doing is that.. well, the jug band thing 
came out of street bands from the ‘20s and ‘30s. They had differ- 
ent versions of them all over the place, all over the world. You 
had places where they were playing... homemade instruments or in- 
struments that are made out of useful objects like washboards, 
washtubs, you know and in modern days you see people playing the 
5 gallon plastic buckets... But specifically, what we’re kind of 
reviving is the southern, U.S. thing, which is what they called 
poor man’s jazz. For example in Memphis there was a group called 
the Memphis Jug Band. There was also a string band in Mississip- 
pi. We also do some stuff by the Ink Spots and the Harlem Ham- 
phets. Some of the stuff that Kevin’s bringing is a little more 
30s and 40s. 

Kevin: I am constantly slanting towards the early, pre R&B croon- 
ers tradition, just as a singer more than an instrumentalist 
even. I’m always leaning towards the... 

Rob: He leans 
towards jazz. 
Kevin: Yeah, like 
early ‘40s, late 
‘30s. 

Rob: Each one of 
these singers 

has their own 
personality. I 
would say Kevin is 
like swing era. 


Kevin: Even if the songs weren’t by the Ink Spots, I usually 
learned them from the Ink Spots. For singing, I’ve been almost 
entirely influenced by them. 

Rob: Mark is country blues I think. And Jeremy is somewhere in be- 
tween. 

Jeremy: Yeah I have a lot of banjo ukulele background from the 
groups I used to play with in New Orleans, when we had too many 
guitar players. Just some Fat Swallers stuff. I don’t even know 
where some of it comes from now...... Some guys who were groups or 
solo artist who were classified as blues in the ‘20s or ‘30s..some 
people call it rag... 
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but it wasn’t even true, capital ‘R’ Rag. We do New Orleans 

traditional material, like Dina, Harlem Jive stuff, but also blues 
as well. We play some slide guitar. 
Danielle: Have y’all made your own personal instruments in this 
case? 
Mark: Kazoo, fangled instruments, yes. 

Jeremy takes out instrument from bag. 
Rob: This is the kazoogle. It will be seen in history as the 
spear-head of Jug Band... 
Kevin: Of Jug Band technology? Laughs 
Jeremy: We’ve got some spin off genres that we’re speculating. For 


xample, Glamericana. 
Kevin: We’re all going to start wearing eyeliner and platform 


shoes. 

Jeremy: And then there’s also Crug Rock, in which progressive rock 
meets with jug band music. And then there’s Prog Jug and Jug Hop 
as well. 


CJ ISITIT IS fRock Roar fT LILI TS 


...SoO we have this, this is the kazoogle, which is a cross between 
a kazoo and a bugle. And then there are closely related items, 
like Kevin sometimes plays the kazumpet. And Mark has become quite 
proficient at the kazombone. 

Kevin: There’s also a kazoozaphone sitting around in the apart- 


ment. 

Mark: I have to trademark the name kazoozaphone. 

Jeremy: It’s got a kazoo where the mouthpiece should be. The sound 
is actually incredible. 

Danielle: I heard Den say something about a space harp. What is 
that? 

Mark: That’s actually a whole different instrument. 

Kevin: [Laughs] Oh yeah, the space harp. 

Rob: The space harp is a combination of a zither guitar and dulci- 
mer. What Den plays in our band is the boom bass. 

Kevin: I promised Den [who couldn’t be here today] this quote: 
“The boom bass is everything the washtub bass wanted to be when it 
grows up.” He also calls it the Cadillac of the washtub bass. 

Rob: It has footrest on it. It has a pick up in it if you want to 
plug it in. 

Kevin: It’s got a wizard staff. 

Rob: Yeah for holding the string in place. 

Kevin: That thing’s for real. 

Rob: Well, I built my washboard. 

Jeremy: Yeah let’s talk about the wash n spiel. 

Mark: The wash ‘n spiel! So it’s half washboard, half spiel. 

Rob: I constructed a musical washboard out of a washboard that I 
found in my grandmother’s basement, back when I was knee high to a 


grasshopper... 


go to sites.bu.edu/wtbu/the-beat to read the full interview <3 
ee 


MAY IS 4 MUSIC 17 


ANGENGLIS, HAO oar 
THING 


Joanna Newsom’s “Make Hay”, a single released 
after her 2015 album Divers carries the 
tradition of the album a year Later. 


**note: song released October 2016** 


YOU COULD definitely say that Joanna Newsom’s older albums - in par- 
ticular Have One On Me and Ys - verge on excess. You could also un- 
derstand this particular excess as the result of attempting to trans- 
late a Renaissance painting or the unfathomable number of stars into 
music. Certainly, the length of these albums contributes to a feeling 
of endlessness; of universality that is supported by Newsom’s lyrics 
and orchestration. The two albums tend towards exploring that which is 
cosmic and tenuous through the personal, the sensitive, the familial. 
There is a boundlessness that is defined in a hearth-like mythology of 
relationships between people, earth, and spirit. Newsom takes the uni- 
versal and seems to cup it lightly in her hands in a grand experiment 
of possibility. 


Which is why Divers was a new Newsom phenomenon. The album is short- 
er than its predecessors, and is itself structured like a circle, the 
last song cutting off the word “transcend” as “tran-” and the first 
song beginning “sending” on the same note. Within this bounded album, 
Newsom focuses on the limits of time and inevitable endings. She seems 
acutely aware that her other albums explore the vastness of life as it 
can appear, and here, the anxiety and profound sadness of reconciling 
with its limitations. In an interview with Uncut, Newsom recognizes 
this fear seeded in her marriage and love, "because there is someone 
you can't bear to lose.. a little shade of grief comes in when love is 
its most real version." Divers considers, among other things: life 
bounded by death, that which is swept away by history, that which you 
have said but cannot unsay, the existential frustration of battling 
time - you know, the small things. 


The single “Make Hay” was released a year later. This is certainly 
paradoxical - it both exists within and apart from Divers, an album 
about inevitability and limitation - yet is still compatible with the 
album’s exploration of boundaries. “Make Hay” returns to the death of 
Newsom’s friend Sadie, about which she has written before, opening 
with an echo that refers doubly to time and loss: 

So Long... 
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Newsom tenderly bids her friend (who has been battling cancer) good- 
bye. From this experience, she relates the struggle against death to 
the desire that all have to leave an imprint while time “accumulates” 
and “the day slows”. The questions How was I to know? and What did I 
make? form the melancholic refrain, anxiously counting the time that 
has already passed, and acknowledging that one will never know whether 
she has “dotted her eyes” or “crossed the teasels in her leaning dray” 
- that is, made a completion, made peace with the world. It’s quite 
existential. 


However, there are other beings that carry, and have carried their 
earthy and routine work of living without questioning the impact or 
potential meaning since the beginning of time - 


Wind made the dust 
Buzzards make circles 
Sin made the snake 
Mama made us 

Adam made ribs 

Cattle make steak 
Tillers make hay 


Each statement either implicitly or explicitly refers to the cycle of 
birth and death, further questioning how one can continue to create 
and work when one understands that ultimate boundary. Yet Newsom sens- 
es inherent comfort in the knowledge that the world has operated this 
way and will continue to operate this way throughout all the ages. 
Life is bounded, yes, but the circle that carries it wheels through 
time, containing all of creation in its great entropic mystery. 


Camus’ Sisyphean idea of deriving some strange pleasure from endless 
making without an end meaning, as well as a comfort in knowing that 
all beings are pushing this 
monumental stone together, is 
summed up in the last line: 


We sow and we reap, again. 


<3 Anna Leah Eisner 
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ocol Diook 4 
p PRINTING SHED 


Their soft voice moves in layers over thick, jagged organ 
chords and lush piano melodies. Incorporation of banjo 
strums and intricate vocal harmonies make for satisfy- 
ingly cathartic folk ballads. Printing Shed’s debut col- 
laboration album my eyes will see air if my Lungs erupt 
effortlessly captures feelings of apathy and incomplete- 
ness. On the track “glass melting as i’ve wilt- 
ed,” Printing Shed’s pained, lofi screams 

layered between repetitive, flowing vocals 

convey a haunting and persistent despera- 

tion. Through the intense vulnerability of 

their lyrics, Printing Shed articulates 

the feeling of loneliness, and in doing 

so makes the listener feel their 

own loneliness can be under- gE = 
stood. 7 Set 


check out Printing Shed @ 
printingshed. bandcamp.com is 5 
a} ae 


ee 
& 


<3 Elise 
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MASH rom, moroee 


1. BU Central Performers 
a. Guyclaude 


b. Steep Leans 6. Composers a 
c. Sports Coach a. John Williams 


b. Hans Zimmer 


2. Iconic Tribute Bands c. Danny Elfman 
a. Lez Zeppelin (Led ; 
Zeppelin) 7. Allston Frat Playlist 
b. Born Jovi (Bon Jovi) a. “Closer” - the Chain 
c. The Fab Four (the smokers /Halsey 
Beatles) b. “Broccoli” - 
D.R.A.M. 
3. Food c. “One Dance” - Drake 


a. The avocado from 


Pinegrove’s “Wave 8. Obscure Artist Grab Bag 


form” a. Caravan Palace 
b. The peach from Peach b. Trocadero 
Pit’s “Peach Pit” c. Front Porch Step 


c. The World of Soup 


from the Caesars’ 9. Artists / Albums of the 70s 


“(I?m Gonna) Kick and 8@s 
You Out” a. The Pogues / If I 
Should Fall From Grace 
4. People from Smiths songs With God ; ; 

a. Sheila from “Sheila b. Tom Waits / Rain 
Take a Bow” Dogs 

b. William from “Wwil- c. Lou Reed / Trans - 
liam It Was Really former 
Nothing” 

c. Mr. Shankly from 1@. Comeback Kids (a.k.a. Your 
“Frankly, Mr. Faves with Long-Awaited New 
Shankly” Releases) 

a. Gorillaz 
b. Slowdive 


5. Artists You Either Love 
Entirely or Hate Absolutely 
a. Lana del Rey 
b. Father John Misty 
c. Taylor Swift 


c. Beach Fossils 


<3 Hannah Harn and Sophie Sachar 
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Which Mass DIY Artist ame You? 


stare 


now art yov a 
teerin? today - 


webrospe HV. 


PUNK mw groovy 


eriie’s Gu ne ey 4 
> —e- ce yo SPOE fay 
cae tis evening 4 


You Cosualt uw 
donace s 


ONT dance 
viloe romight¢ 


lonat/‘s your 
fave cottee 
ya 


<3 Elise 
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NPR’s Tiny Desk con- 


certs are quite lit- 
WW eS erally an entire band 


crammed behind Bob 


é2 GONCEIES wus. 
D 


sidered)’s desk play- 
cy & ing a small set. This 
‘ person or an entire 
23-piece band (here’s 
looking at you, Mucca 
Pazza). In no particu- 
lar order, here are my 


top 5 Tiny Desk con- 
certs: 


Keaton Henson (August 3, 2013). Be still my heart. Keaton Henson is 
already the type of guy you want to hug and tell him things will be 
okay as you both sob into your cardigan sleeves. The intimacy of 

a Tiny Desk concert means that all of this is just that much more 
intense. “You Don’t Know How Lucky You Are,” is achingly beautiful. 
Pass the tissues. 


Moon Hooch (July 7, 2014). How often do you hear of a band that 
consists of just two saxophonists and a drummer? First of all, when 
this Tiny Desk concert starts out, one of the sax players has a 
traffic cone jammed down the bell and is using caution tape to hold 

it together. It’s pretty wild, and it only goes uphill. Moon Hooch 
makes the kind of music that sounds like a city. I know that makes no 
sense, but trust me. 


The Mountain Goats (January 23, 2010). “Going to Georgia” is just. 
The Mountain Goats have been a favorite band of mine for years and 
years, ever since John Green introduced me to them. John Darnielle 
has so much raw emotion in his voice, his songs are perfect for 
singing along to when you’re sad and you’re happy and everywhere in 
between. 


Tank and the Bangas (March 10, 2017). These folks are the winners of 
this year’s Tiny Desk Contest. Their music is sort of like a cross 
between music and spoken word poetry. It sucks you in and is utterly 
bizarre and engrossing. Every band should have a flautist (flute play- 
er) I think. 


PWR BTTM (April 4, 2016). Everyone’s favorite non-binary babes. An- 
other band that’s made for singing along to, but this time because 
you’re a little bit tipsy and can hear someone blasting music from 

a few blocks away. Also an excellent set to get you into a summery, 
glittery mood. The lyrics to “Dairy Queen” speak to me on a personal 
level. 


<3, Delaney Duke 
ns 
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THE COURTNEYS yer 
halt sour 
7 SHOW 7~_ REVIEW 


<3 abby lebet and paul stokes 


Halfsour opened the show, which took place at the 
Great Scott in March, a sweet guitarist/drummer duo in 
addition to the frontwoman. Hailing from the Boston 
area, the indie rock band has some sweet beats and riffs. 
Unfortunately, they were very loud to a point where it 
was hard to hear what the frontwoman was singing. The 
band had a great dynamic, which kept up a cool vibe in 
the venue - but we wish we could’ve heard more of the 
lyrics. 


Jay Som played second but stole the show. Abby 
was the most excited to see them, and they did not dis- 
appoint. When they first got on stage, they appeared to 
be an eclectic group of people. But once they started 
playing, it was clear that they all vibe with each oth- 
er and enjoy playing together. They definitely had the 
most capturing set and most enthusiastic reaction from 
the crowd, their best song being “The Bus Song” (Abby’s 
personal favorite). 


The Courtneys played last. The all-female, grun- 
gy, slacker pop group played an interesting set but it 
was fairly underwhelming. 


The moral of the story is that the band on the 
top of the ticket doesn’t always end up being the main 
event. Although The Courtneys’ set wasn’t bad, they were 
less entertaining than expected, and we weren’t in love 
with their songs. It made sense that Halfsour opened the 
show, and we ar xcited to s where they go in the 
future. Of course, definitely keep an eye on Jay Som. 
They’ re doing great things. 


JI AIS FAS SI AS 
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an weerview with 


PILOLS 


On Feb 1st, small town Oregon band Flor opened a show for 
Great Good Fine Ok at Brighton Music Hall. Flor recently 
released an EP titled Hold On and are gearing up for a tour 
supporting Hayley Kiyoko. Band members Zach (vocals), McKin- 
ley (guitar), Dylan (bass), and Kyle (drums) sat down with 
Haley Rosenberg for an interview after an exhausting set. 


Haley: How did you meet and de- 
cide to make music together? 
Zach: We all went to high 
school in Oregon together. 
McKinley: Except Kyle. We found 
him on Craigslist. 

Zach: So we found each other 
because I started playing music 
in a different band. [McKinley] 
was jealous of my musical abil- 
ity, so he decided to start his 
own band. 

McKinley: It’s true, because I 
thought all of the girls were 
into musicians. 

Zach: He found some people to 
play music with, one of them 
being Dylan, the bass player— 
Kyle: The hot bass player. 
Zach: And then during senior 
year they were like “yo we 
should get that Zach kid.” 


Haley: You just got signed by 
the record label Fueled by Ra- 
men. How did you get noticed by 
such a prominent label? 
McKinley: We signed with them 
about a year ago, but we just 


now started doing stuff for 
them, like releasing the new 
EP. 

Kyle: Our booking agent basi- 
cally sent them a sample of our 
stuff, and the president said 
“T really like this band,” and 
he came to a couple of shows 
and that was it. 


Haley: You’ve been on tour when 
tracking your EPs - how does 
that work? 

Zach: A lot of it was done in 
the van. We tracked Hold On all 
over the country - it was pret- 
ty cool. And then we had a day 
off in New York, so we record- 
ed all the drums in about ten 
hours. 

Kyle: There’s a lot of sound 
you can pack into a synthesiz- 
er, so you don’t necessarily 
need a recording studio for ev- 
erything. We’re super lucky to 
have such a talented producer 
(Dylan) on the team because we 
can do everything basically “in 
house.” 
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Haley: Dylan, you’re a produc- 
er, having worked on Halsey’s 
last album and projects with 
American Authors. Do you ever 
bring in an outside produc- 

er for your own band’s work to 
eliminate bias? 

Dylan: I know my strengths and 
weaknesses. We brought in John 
Fields who’s an amazing drum 
producer to do all the drum 
work, and the we also sent [the 
album] off for mixing. Zach 
also does a lot of preproduc- 
tion stuff. 

Zach: And then Dylan does post- 
production and actually makes 
it work. 


Haley: You’re ending your tour 
with Great Good Fine Ok to- 
night, and then starting up 
with Hayley Kiyoko next month... 
how are you going to spend your 
time of Ff? 

Zach: Sleeping. 

Kyle: Avoiding each other. 
Zach: We’?11 do like two weeks 
of detox and then start up 
practicing. And then March will 
come and we’re gonna hit the 
road, hard. 


Haley: When you eventually have 
your own headlining tour with 

a bigger stage and more specif- 
ic light control, what effects 
would you want to put in to 
your showe 

Kyle: We are constantly brain- 
storming ideas. 

Zach: It’s fun to dream about, 
but the stuff we want to put 

on right now is pretty far- 
fetched. 

McKinley: A bunch of dancing 
horses on stage. 

Zach: Our visual goals are 


having things being more muted 
and pastel, rather than really 
bright. It works with the aes- 
thetic we’re trying to bring. 
McKinley: We definitely want it 
to feel like a dream: that’s 
the goal. 


Haley: How did you end up call- 
ing the band “Flor?” 

Zach: You want the honest an- 
swer? Dylan said “Flor.” 

Kyle: And we were like “That’s 
a cool word!” 

Zach: Actually we also said no, 
but then he made the logo and 
we were like, ok. Really it’s 
one of those things where the 
longer you sit with it the more 
sense it makes. It’s a beauti- 
ful word-it means “flower” in 
Portuguese. 

Dylan: I don’t even speak Por- 
tuguese. 

Zach: But the real kicker is I 
grew up in Florida, and lived 
in Oregon. FL, OR, boom. But 
LANY did it first. 

Kyle: That’s cooler, go with 
that answer. 


Haley: What’s your advice for 
aspiring artists? 

Dylan: Surround yourself with 
the right people. 

Kyle: Just keep going, keep 
playing. Get your name out 
there. 

Zach: I would recommend being a 
musician if your heart is 100% 
into it. 

McKinley: I’d recommend that 
too. 


check out Flor at 
soundcLoud.com/florsounds 
<3 
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DREAMS DO COME TRUE: wm 
Wiltitt,/ Kk SIMPLE PLAN STORY 


I stood in a crowd of pop punk t-shirts, dyed mohawks, and teenage angst 
manifested in grown adults. As “First Date” by Blink-182 played over 

the speakers, I was suffocated by the harmony of voices singing along, 
though I admittedly sang along to each word in my head. This may sound 
like a teenage dream/living hell, but it happened to be Simple Plan’s 
15th anniversary tour of their debut album, No Pads, No Helmets...Just 
Balls, and yes, I loved it. 


Simple Plan was my favorite band from ist 
grade to freshman year of high school, 

and even if the pre-show impression was 
iffy (if not mildly disturbing), the show 
itself lived up to every expectation I 
could have ever had as an angsty preteen. 
The band, though composed of 3@-something- 
year-old men with wives and children, made 
as many crude, sexual jokes and innuendos 
as they had when they were teens (exempli- 
fied in their tour film “A Big Package for You,” which I owned and watched 
multiple times daily at a point in my life). Simple Plan played through 
their entire debut, plus other favorites like “Shut Up,” and “Welcome to 
My Life,” which were nothing short of magical. I’d be lying if I said I 
didn’t tear up during the “Perfect,” because, let’s be honest, that one 
never fails to pull on the heartstrings. Overall, what I gathered from 
this show was that a) I never lost my love for Simple Plan no matter how 
much I try to convince myself otherwise, b) Pierre Bouvier is still a 
heartthrob ???, and c) dreams do come true. :’) 


<3 Olivia Gehrke 
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I am really 


Stoked 
To leave WNiversity 
And never €arn again oud 
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EVERYTHING ENDS 


We have four (4) FOUR se- 
niors leaving from the BEAT 
this year, so they all drew 

some lil self-portraits to 
say hi, and then also bye. 
Gone but not forgotten. 


<3 Jessamyn Wallace 
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